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Soliloquies: act of speaking one's thoughts aloud either by themselves or with others 
around

Asides: a remark or passage in a play that is intended to be heard by the audience 
but not other characters.

Meter: The rhythm of a piece of poetry determined by the number and length of feet 
in a line. 
Feet = each pair of stressed and unstressed syllables
Iambic Pentameter: A foot containing stressed then unstressed = iamb. Pent = five 
It's a line with five feet (10 syllables all together)

Sonnets:
https://www.youtube.com/watch?v=bDpW1sHrBaU

https://www.youtube.com/watch?v=bDpW1sHrBaU


Elements of Drama
(Review!)
Tragedy

Comedy

Aspects of conflict, suspense, and characterization

Soliloquies and asides



Tragedy

A Shakespearean tragedy is a specific type of tragedy (a written work with a sad ending where the hero 

either dies or ends up mentally, emotionally, or spiritually devastated beyond recovery) that also includes 

other elements (which we won't go into depth about because it isn't vital to your understanding of the play 

we're reading).



Comedy
● This is a different kind of comedy than what we think of today

● Have a moral purpose: mocked current follies and vices

● Comedies surround some sort of familial situation and tension within a family. 

○ This tension is resolved through marriage or a joining of the families (as opposed to a 

tragedy, which ends in death)

Shakespearean Comedies Are: 

● A struggle of young lovers to overcome problems, often the result of the interference of their 

elders

● There is some element of separation and reunification

● Mistaken identities, often involving disguise

● A clever servant

● Family tensions that are usually resolved in the end

● Complex, interwoven plot-lines

● Frequent use of puns and other styles of comedy (satire, farce)



Satire



Farce



Conflicts

Suspense

Characterization



Soliloquies



Asides



Language of Shakespeare



A few things to note:

● Usually, our sentences today go "Subject + Verb + Object"

● Shakespeare's language often puts the verb before the subject "Speaks he" rather than "He 

speaks"

○ This can be surprising, but it is not wrong. It's just different.

○ To understand it, we read slowly, go word by word, then sentence by sentence, to 

rework the words so that we know what it's saying in our language. 



Shakespeare purposefully keeps words 
apart that we generally keep together 

● Example from the Merchant of Venice: 

"I owe you much, and, like a wilful youth,/that which I owe is lost" (I, i, ll. 146-147)

● To make it easier, we can rearrange the words groups into our conventional order: I owe you 

much and I wasted what you gave me because I was young and impulsive."



We will find words that are separated by 
long, interruptive statements.

● Often, subjects are separated from verbs, and verbs are separated from objects. 

● This is done in order to build characterization or to add an element of suspense. 

● Example from Romeo and Juliet: 

I, measuring his affections by my own,

Which then most sought, where most might not be found,

Being one too many by my weary self,

Pursu'd my humour, not pursuing his,

And gladly shunn'd who gladly fled from me (I, i, ll. 126-130)



Example #2, from Hamlet, when the ghost, 
Hamlet's father, who is describing 
Hamlet's uncle Claudius as:
… that incestuous, that adulterate beast,

With witchcraft of his wit, with traitorous gifts-- 

O wicked wit and gifts, that have the power

So to seduce-- won to his shameful lust

The will of my most seeming virtuous queen. (I, v, ll. 43-47)



Shakespeare occasionally omits words we 
expect written in English sentences

● We do this, too. 

○ "You see that?" = "Did you see that?"

○ Example: The Merchant of Venice, Antonio's friends ask him why he seems so sad and 

Solanio tells Antonio, "Why, then you are in love"

○ Antonio denies this, Solanio responds, "Not in love neither?" 

■ "You" is omitted but understood

●



Why doesn't he just write normally? 

Well, this was a very, very long time ago when this was normal

HEAR the words when we read them aloud-- there is poetry and rhythm in the words that are there because 

of this particular syntax. 

Sometimes, we don't need to worry about what it MEANS. We can just hear how it SOUNDS and appreciate 

that. 



Historical Background of 
Twelfth Night







Parallel Structure AKA Parallelism 

● The repetition of a chosen grammatical form within a sentence. 

● By making each compared item or idea in your sentence follow the 

same grammatical pattern, you create PARALLEL structure.  

● Example:

○ NOT Parallel: Ellen likes hiking, the rodeo, and to take afternoon 

naps.

○ Parallel: Ellen likes hiking, attending the rodeo, and taking 

afternoon naps 

OR: Ellen likes to hike, attend the rodeo, and take afternoon naps



Identify which sentences are parallel and 
which are not. Fix them if they are not:
1. I would rather eat potatoes than to eat rice

2. Global warming affects humans, the environment, and is scary.

3. It's harder to do long division than dividing with a calculator.

4. Pirates ransacked the mansion, but they didn't steal all the silver.

5. Merchants receive either money or trade goods with their clients. 



Antithesis
● What is "Anti" as a root? 

○ Against!

● Antithesis: The opposition of words or phrases against each other

● "The use of contrasting concepts, words, or sentences within parallel 

grammatical structures." 

● It serves to HIGHLIGHT the contrast between them. 



Antithesis
"To be, or not to be"

"Cannot be ill, cannot be good"

"Fair is foul and foul is fair" 

Can you think of your own examples from songs or common phrases?

Darned if you do, darned if you don't

Float like a butterfly, sting like a bee



Twelfth Night (5.1.9-21) 

ORSINO 
I know thee well. How dost thou, my good fellow? 

FOOL 
Truly, sir, the better for my foes and the worse 10 
for my friends. 

ORSINO 
Just the contrary: the better for thy friends. 

FOOL 
No, sir, the worse. 

ORSINO 
How can that be? 

FOOL 
Marry, sir, they praise me and make an ass of me.          15 
Now my foes tell me plainly I am an ass; so that by 
my foes, sir, I profit in the knowledge of myself, and 
by my friends I am abused. So that, conclusions to 
be as kisses, if your four negatives make your two 
affirmatives, why then the worse for my friends and 20 
the better for my foes. 



Antithesis: The opposition of words or 
phrases against each other
Note: A complete antithesis is both the image, word, or phrase and its 

opposite. So one color should be used for a complete antithesis.

You're going to do an antithesis scavenger hunt in the scenes I'm going to give 

you from the play. Mark them on your page with colors!





Theme Discussion



Desire and Love

-- Every major character experiences some form of desire or love

-- Shakespeare satirizes this though-- poking fun at the extreme lengths Orsino goes to woo Olivia

-- More in love with being in love than in love with that person

-- Also, think about these "rules" we see with the courtship ritual the nobles are going through

-- Ultimately, the love of siblings and servants to masters is the more constant love than romantic



Melancholy

-- Melancholy, during the Renaissance, was believed to be a sickness (like how we think of depression)

-- It was thought to arise from love: primarily narcissistic self-love or unrequited romantic love

-- The play shows these characters being "sick" from their melancholy, while also seeing them be "cured" 

towards the end



Madness

-- This theme is often seen with desire and love

--Madness becomes a way for characters to express the intensity of their romantic feelings

-- But… characters in the play also sort of go literally mad

-- Confusion and chaos creates this feeling of insanity



Deception, Disguise, and Performance

-- Where have we seen disguises already? 

-- How much are they actually feeling these emotions, and to what extent are they "playing the roles" that 

they're expected

-- Shakespeare reminds us that we, like the characters, may play roles in our own lives and be susceptible to 

the role playing of others 



Gender and Sexual Identity

(This one connects to the themes of deception, disguise, and performance)

-- The play stresses the potential ambiguity of gender: there are many instances in which characters refer to 

Cesario as an effeminate man

This also suggests that gender is something you can influence, based on how you act, rather than 

something that you ARE based on how you were born.

-- The gender switches make the characters' sexual identities unstable



Class, Masters, and Servants

"High" characters = masters or nobles

"Low" characters = the servants

- Helps reflect on the Twelfth Night holiday (typically celebrated by inverting the ordinary social order. A 

commoner or fool would dress up and get to play the king)

Feste! Mocking the higher ups reinforces this idea of upsetting the social order

Malvolio is obsessed with status

Andrew wants to marry Olivia, but can't because of his vulgarity and crassness

Viola, in the shipwreck, lost her wealth. She is impersonating a different class than her own (how can we 

connect this to gender?)



Aspects of Performance and Staging

Actors--

Directors--

Sets, costumes, props, lighting, music

Presence of an audience



https://www.youtube.com/watch?v=bDpW1sHrBaU

https://www.youtube.com/watch?v=bDpW1sHrBaU


English Sonnet

Three quatrains (four lines that rhyme) followed by a 

rhyming couplet

Rhyme Scheme: AB AB, CD CD, EF EF, GG

This is also the Shakespearean Sonnet format.



The sonnets cover such themes as the passage of time, love, beauty and mortality. 

The first 126 are addressed to a young man; the last 28 to a woman.



Sonnets Will...

Sometimes, the first two quatrains will ask a question about an abstract concept. 

At the beginning of the third quatrain or at the last couplet mark the "VOLTA" (or turn). This is when the tone 

or mood of the poem shifts, and the speaker expresses a revelation of epiphany. 

Your couplet must either show this shift, answer the question, or give a twist at the end that changes the 

way the reader will see the entire sonnet. 



Sonnet 130
(a) My Mistress' eyes are nothing like the sun;
(b) Coral is far more red than her lips' red;
(a) If snow be white, why then her breasts are dun;
(b) If hairs be wires, black wires grow on her head.

(c) I have seen roses damasked, red and white,
(d) But no such roses see I in her cheeks;
(c) And in some perfumes is there more delight
(d) There in the breath that from my mistress reeks.

(e) I love to hear her speak; yet well I know
(f) That music hath a far more pleasing sound;
(e) I grant I never saw a goddess go;
(f) My mistress, when she walks, treads on the ground

(g) Any yet, by heaven, I think my love as rare
(g) As any she belied with false compare.


